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A Present from Birmingham

A Royal Cabinet’ made in papier mdché for the Great Exhibition of 1851, and
acquired by Tiar Alexander 1 of Russia, has recently come to light in Germany.

by Yoonne Jones

hortly after the opening of the Great Exhibition in 1851, it was
reported in The Morning Chronicle that among the articles
displayed “. . . there are few which in their manufactured or finished
state are more attractive to the sight or which have higher claims to the
admiration of the visitor than those formed of the material known as
papier miché. Whether in the shape of domestic furniture, to which it

has recently been applied, or in articles of general domestic utility, 1ts
beauty and agreeableness are equally striking.” The reporter added that
by “Admitting as polish almost equal to that of glass itself, and receiving
colors nearly as bright as those capable of being plaéed upon canvas

Above: Figure 1. McCallum ¢ Hodson’s “Royal Cabinet,” made for and exhibited at the Great
Exhibition beld in London in 1851 (134 x 67 x 60).
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(sic), it furnishes a most attractive surface alike to the industrial skill of
the humble artisan and to the genius of the artist.” The reporter might
have been writing exclusively about the cabinet exhibited by McCallum
& Hodson! of Birmingham (Figure 1) which like so many of the papier
maché articles sent for exhibition, set out to demonstrate this combina-
tion of technical and artistic skills.

McCallum & Hodson is not a partnership which springs readﬂy to
mind when attributing unmarked pieces of papier miché and yet, at the
time, theirs was considered one of the leading papier miché factories in
Birmingham (Figures 5 & 6). They were first listed as japanners® in a
Birmingham directory of 1835, and by 1841, described themselves as
“Japanners and Manufacturers of Papier Maché and Japanned Trays”.
James McCallum, the senior partner, was the less artistic but more com-
mercially astute of two brothers who had been apprenticed to Jennens &
Bettridge. Edward Hodson was a businessman with the benefit of “out-
side experience”. Together they built up a successful factory which be-
came well known for its extensive foreign and home trade, besides its
supply of “blanks” or undecorated articles to other japanners.

They sent a range of typical Victorian papier maché goods to the
Great Exhibition (Figures 7 & 8) which included a Gothic worktable
with a view of Kenilworth Abbey, a large loo table decorated with pearls
and flowers, 48 inches in diameter, a shaped Gothic table, a flower stand
which could be converted to a table, workboxes, jewel cases, inkstands,
portfolios, trays, and “a beautiful little tea chest in the Alhambra style.”

But the centerpiece of
their display must surely
have been the “Royal Cabi-
net” shown here, which has
recently come to light in
Germany. It is true that in
general, McCallum &
Hodson tended to concen-
trate on less expensive
goods than the better
known firm of Jennens &

Right: Figure 11. Papier maché panel
made by Jennens & Bettridge, and
painted with a portrait of Queen
Victoria copied from the same source as
theat on McCallum < Hodson'’s
cabinet (see Figure 1). By contrast, this
panel shows why the artists at_Jennens
& Bettridge were so highly regarded
within the industry; about 1850

(29.5 x 22) (Private Collection).
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Right: Figure 2. The left side of the cabinet
showing portraits of the Princess Royal and
Princess Alice.

Bettridge (Figure 11), but it ap-
pears they were equally as ambi-
tious producing “an 1immense
variety of large pieces of
householdfurniture, wardrobes,
...dressing glasses, sofas, etc.,
decorated to suit the taste or the
want of taste of purchasers in the
countries to which they are ex-
ported.” A more popular view
was perhaps expressed by a visi-
tor to their factory in 1850 who
noted that in addition to a table
which “looked more fit for a
Queen than for any less distin-
guished person,” she saw a range
of goods which surpassed any-
thing she ever imagined as draw-
ing room decoration.

Although like many pieces
of papier miché, the cabinet is
not marked, it is indisputably the
one made by McCallum &
Hodson and illustrated in the exhibition catalogue (Figure 8). Papier
maiché manufacturers were erratic about marking their wares, and par-
ticularly so in the case of furniture, but as this cabinet testifies, the ab-
sence of a mark does not signify an inferior piece. Jennens & Bettridge
were more assiduous than most about marking their products and be-
cause of this, their name is the best known today and one perhaps too
readily associated with unmarked pieces.

The cabinet has a distinguished provenance. It was the gift of Tsar
Alexander II to his wife’s relatives in Hesse, probably at Sorrento in
1873 where he met his brother-in-law the Grand Duke Ludwig III of
Hesse, and Princess Alice, the second daughter of Queen Victoria. Prin-
cess Alice, whose portrait as a young child is depicted on the cabinet
(Figure 2), was by her marriage to Prince Louis of Hesse, niece of both
the Tsarina and of Ludwig III. Although there is no evidence, we could
presume that the Tsar had purchased the cabinet from the Great Exhibi-
tion.

In spite of its obvious royal interest, it is no more likely that the
cabinet was a specially commissioned piece than say, the Gothic table
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painted with portraits of the English royal princesses or the dressing-case
painted with a view of Windsor Castle which were also shown by
McCallum & Hodson. Since it was well-known that Queen Victoria,
Prince Albert, and their European relatives would be frequent visitors to
the exhibition many exhibitors showed wares decorated with royal sub-
jects, probably in the hope of attracting royal patronage. In fact manu-
facturers were so keen to sell to royalty and attach large “sold” labels to
this effect, that, according to one newspaper, exhibition officials had to
ask them to refrain.

The flamboyant style of the cabinet is matched by its opulent
decoration. Not surprisingly, contemporary critics were divided over such
exuberance among the papier miché makers; for example, while one
considered their products “opposed to all true principles of design”, the
official exhibition catalogue said that McCallum & Hodson’s display in
particular, was “characterized by excellent design and great richness in
the variety of colors introduced.” Probably the cavalier approach of 7ke
Morning Chronicle better reflected popular taste and opinion: “Why talk
severely of styles, or taste, or schools, 1n such a motley assemblage? What
although a man combines arabesque with renaissance, and Byzantine
with early Christian? Would you enlarge upon anatomy to a doll-maker,
or upon comparative anatomy to a hobby-horse manufacturer?” Not
withstanding these considerations, it is perhaps more appropriate to look

Figure 10. View of Osborne House painied on the top of the cabinet shown in Figure 1 and taken from a
watercolor by Thomas Allom.
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Left: Figure 5. *. . . a
collection of small articles
all within reach of the
middle ranks . . . made by
McCallum ¢ Hodson in
about 1850.

upon this cabinet as a virtuoso performance of all that its makers were
capable—this was after all, an international exhibition and McCallum &
Hodson like every other exhibitor would have been anxious to stand up
to comparison with their competitors. It demonstrates not only their
expertise as makers of complex papier miché objects but their familiar-
ity with new technical developments like the recently perfected process
of steam-moulding by which the rich acanthus leaf motifs
were formed to decorate its cabriole legs. It shows too, virtually every
surface decoration which was currently fashionable within the
japanning industry.

The cabinet combines “among other articles for use, a work and
chess table, backgammon and draft boards, a writing desk elegantly fit-
ted up, drawers for jewelry, coins, writing materials, envelopes, deeds &
c.; it 1s, in point of fact a complete realization of a multum in parve.” Its
rectangular, gently serpentine front is fitted with two doors painted with
portraits of Queen Victoria, after a painting by the American artist

Above: Figure 6. “The new-fashioned breakfast-tray”, made by McCallum <& Hodson in about 1850.
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Figure 7. Pole screen/reading stand decorated with a view of the
Crystal Palace in which the Great Exhibition was held - an
engraved illustration from the Art Journal Hlustrated Catalogue of
the exhibition..

Thomas Sully® and of Prince Albert®, the mov-
ing force behind the exhibition. The portraits
on the sides of the cabinet showing Queen
Victoria’s eldest daughters, are taken from “The
Four Princesses” painted by Winterhalter in
1849, (Royal Collection); those on the left are
inscribed “The Princess Royal and The Prin-
cess Alice” and those on the right “The Prin-
cess Helena and The Princess Louisa.” All the
portraits are set within scrolling acanthus leaf
borders in finely cut mother-of-pearl and, as if
to demonstrate their range of patterns, three
different acanthus borders have been used, each
finely picked out in gold leaf-a favored device
among japanners to reduce the sometimes stark contrast of the pearl and
the japan varnish. The cabinet is cornered by four barley twist papier
miché columns with gilded finials encrusted with imitation gems, and
surmounted by a double cushioned top which incorporates two boxes,
the lid of the uppermost box painted with a view of Osborne House
(Figure 10), the Isle of Wight home of Victoria and Albert, after a water-
color by Thomas Allom. Although somewhat more restrained, the deco-
ration on the back of the cabinet almost mirrors the stylistic form of that
on the front.

The interior of the cabinet is equally as stunning as its exterior (front
cover). It is fitted with silver-plated hinges and escutcheons and contains
a number of shallow drawers each enriched with“scrap-pearl™, surround-
ing a small door painted with a
view of Windsor Castle (probably
copied from a background detail
of a larger painting). These in
turn, are set above a drawer which
converts to a writing slope or lap
desk, and a red velvet and
silk-lined needlework box.

Right: Figure 9. An engraving of a table “uniquc
tn its ornament” from the Art Journal Wustrated
catalogue.
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The stand, which is largely of ja-
panned wood, incorporates back-
gammon and chess boards and its
top is richly decorated with flowers
(back cover). Many of the flower
painters at McCallum & Hodson
were observed to “work by mere
fancy, or . . . from knowledge ac-
quired by previous study; but this is
not the case with all, for I observed
many with painted groups of flow-
ers before them, from which they
were copying.” It was also noticed
that “The rich scarlet hue, often seen
in papier miché flowers is produced
by painting with the ordinary color
on a gold ground” - a practice which
“gives the peculiar gorgeousness of

tint which can be obtained by no Above: Figure 8. McCallum ¢ Hodson’s
er method.” cabinet as tllustrated in the Art Journal
other metho lHustrated Catalogue of the Great Exhibition.

Like most paintings on papier
maché, none of those on the cabinet are signed and thus cannot be
reliably attributed. Nevertheless, it is known that among the artists em-
ployed by McCallum & Hodson were James Hinks who specialized in
landscapes and copies of well known pictures, and a man called Berks, a
figure and portrait painter who painted many royal portraits on papier
méché, “principally for loyal subjects abroad.” At McCallum & Hodson’s
factory, as at several others, pictures in contrast to other types of painted
decoration were not executed in the factory, but by “properly qualified
artists” who worked at home. It was said in 1850, that many artists work-
ing for McCallum & Hodson “earn large sums weekly; and all have what
may be considered excellent wages. One of their more skilled artists for
example, was believed to have earned over a period of years, a minimum
of £10 a week, and sometimes double that sum; but this was the excep-
tion, and not the rule.”® If this was so, we must agree with another
contemporary writer that “The price at which the japanners are able to
produce really excellent paintings is surprising. At the Birmingham Ex-
position [1849] we noticed a table manufactured by Messrs McCallum
& Hodson (sic) with a very fair copy of a Landseer (copied we fear, with-
out leave) for the top, the price of which table and picture, was only nine
pounds!”!! Moreover, given that “Every article goes though at least twenty
different hands before it is finished; it is really wonderful, therefore, not
that this style of ornament is so dear, but that it is so cheap.” There is no
record of the original cost of this McCallum & Hodson’s cabinet, but
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since it was a specimen upon which neither time nor expense was spared,
it 1s safe to assume that with so much painted decoration, it was in excess
of the 50gns charged by Jennens & Bettridge for a cabinet of similar
form and size, but surmounted by a swing-mirror with only one painted
view of Windsor Castle.

It is to be hoped that knowledge of this cabinet will finally bury the
notion that all the finest pieces of unmarked Victorian papier miché
may be unquestioningly attributed to Jennens & Bettridge. Ironically, in
1866, McCallum & Hodson took over the firm which had succeeded
Jennens & Bettridge two years earlier; in 1887, they also took over Alsager
& Neville (another prestigious factory). Remaining in business until 1920,
the firm of McCallum & Hodson was the last japanning factory to close
in Birmingham, though very little business had been done for years. No
one, it seems, was discharged on account of age or work, and thus a
dignified exit was assured for everyone. The rediscovery of this impor-
tant high-Victorian cabinet should establish McCallum & Hodson as
not only one of the leading papier maché manufacturers of the period,
but given the extensive nature of their exports, also a neglected source
for study of English nineteenth century decorative arts.

Notes:

1. Sometimes spelled M’Callum or McCullum and Hodgson

2. Japanning is the application of thick, usually black japan varnish to papier miché,
tinplate, wood, etc. In this context, the term is used to distinguish japanned tinware
from papier miché.

3. Samuel Timmins (ed.) Birmingham <& Midlands Hardware District, 1866, W. C.
Aitken “Papier Miché Manufacture”.

4. The Morning Chronicle, 19th July, 1851.

5. Sully painted five versions of this portrait of Queen Victoria between 1838-9;
McCallum & Hodson’s copy is taken from The Wallace Collection, London, an
engraving of which was published in 1840.

6. Although this portrait shares details with several paintings and prints of Prince
Albert, its source remains elusive.

7. Tiny irregularly shaped scraps of pearl which are scattered randomly onto the
varnish while it is still tacky.

8-10 The Lady’s Library, The Book of Papier Mdché, London 1850.

11. Journal of Design ¢ Manufactures, Vol 11, 1 849.

(I am doubly indebted to Otto v. Mitzlaff, Frankfurt, for kindly bringing this cabinet to my
attention and for providing plates 1- 4 and 10 for this article. Y])

This article was first published in Collectors Guide, August, 1998. Reprinted with
permission.
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A Treasury of Old Stenciled Walls
1810-1840 (Part 6)

by Jessica Hill Bond

Vermont (Part 2)

In Stockbridge there was said to be an abandoned house with a
stenciled wall. Directions on how to get there were vague and it took
my friend, Nancy, and me more than one trip and many wrong roads to
find it but eventually there it was—majestic, forlorn and empty. We must
have been a strange sight to the cows surrounding the house when we
maneuvered the barbed wire fence with our baskets of supplies, cameras,
tripod, ladder and lunch. We climbed through a window, crunched
through broken glass and unidentifiable debris to look for stenciling.

. The staircase was held up by a plank but it seemed secure and one at a

time we went up and found remains of stenciling in one room. The floor
had gone but there was just enough left around the edges to hold a
ladder so we traced and photographed. Figure 61 shows dimly what was
left on one wall with dark blue-green and rare vermilion stenciling.
Figure 62 is a facsimile.

Another house in Stockbridge was abandoned as a stagecoach inn,
but was used for storing machinery in 1974. The owner of the building
lead me to an upstairs chamber and pointed to where she had removed
wallpaper from one panel and showed a charming wall in excellent con-
dition (Figure 63). I mentioned that there would normally have been a
frieze design at the top, and
without hesitation she oblig-
ingly found a crowbar, ripped

off some molding in another ; .o x ¥
part of the room, dug out some e \\'\‘z \ \‘ﬁ \\(\\,ﬁ
insulation and there was the =57 e e Y \\_;:
frieze (Figure 64). The colors : y i, Mo ' y
are the same as in the other . .. .'/!r ‘n;/-/" l\v,
Stockbridge house, but not the * \"/:'/ \\.\) ;‘
designs or the layout. There 1s L 7 N ,'
a hint of Erastus Gates about .- O/ N o Y

this wall (Figures 63-64), and

Figure 62, Stockbridge, Vermont, A facsimile of some of
;h Wﬁring’c EAA’Z}J ,44440444‘/,'.454 Py 7
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Stencils on Walls and Furniture,” T b T PR~
: T e M N STl
are photographs of walls attrib- N IS IS NE _‘;’: %& M.
uted to him (Figures 80,82-83). &) &, =, A = SRk ‘%‘"ﬁ‘-"“ _*
On the main street of (& 5 i;".."‘:“’qﬁ-sﬁ_:‘:ﬁ‘%
Randolph Center is a fine sty v I \",',4-"—‘;..\ ;}!E
brick house built c. 1825-30 for {37, T ‘,‘r}i‘: adlt o
Vermont’s Lt. Gov. Lebbeus ':‘e};f PRy AR E:E
Egerton. Attached at the rear /%% g1 e Ve
is a story-and-a half house built -\‘1"{""\ : %E . ‘.{{3_ ' Eii
in 1801 where some interesting  {z ¥, L 0y
N LR VN

stenciling is in the attic. Bands -
Of“]Oﬁ P‘yﬁWﬁﬁd” color outline  Figure 71. Brookfield, VT. A dow(zxzairs chamber

the window and the slant of the with some of the sane patterns as in Braintree Cenler.
wall with attractive borders in black. A clever way to join two different
borders is seen in Figure 67. The wider border is similar to one used by
Borderman but attribution to him will wait.

Braintree Center is near the town of Randolph. A kind friend told
me of a wall there or [ would not have found it. I went up a hill outside
the village. An appointment had been made with the lady who lived
there; she was out in her garden and held up her hand in welcome. The
hip roof house with many chimneys had seen better days but the lines of
a good house built during the first part of the 19th century were not
disguised by shabbiness. The stenciling was in a back room and was one
of the most interesting walls I had seen (Figures 69- 70). The colors had
aged to soft shades of greens and reds with a hidden border in yellow
ochre beside a door. The geometric frieze border complemented by the
graceful floral uprights show a craftsman of unusual artistic ability.

Brookfield is slightly northeast of Braintree and is famous for its
floating bridge (over one hundred years old and more than four hun-
dred feet long). A story-and-a-half house has a stenciled wall similar to
the onec in Braintree and undoubtedly done by the same artisan
(Figure 71). The curved squares of the geometric upright are a modifica-
tion of the Braintree frieze and three of the other borders were also used
in Braintree.

In the late 18th century Samuel Rich came from Massachusetts to
settle in the thriving area around North Montpelier and became pros-
perous from the early industries along the branches of the Winooski
River. To accommodate travelers he built a large tavern in 1805, one of
the handsomest early Georgian houses in Vermont, complete with a ball-
room and bar room. The interior boasts eight working fireplaces, some
having tile hearths. The fragile walls have some of Borderman’s most
intricate stenciling and the large square rooms with high ceilings carry it
well. The stenciling 1 on white painted bands and on close inspection
some of the bands have scalloped edges rather than straight (Figure 73).
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Above: Figure 61. Stockbridge, Vermont. The
upper part of an almost obliterated wall. Unitsual
stenciling in dark blue-green and rare vermillion.

Right: Figure 63. Stockbridge. A well-designed wall in same

colors as in the abandoned house.

Left: Figure 64. Stockbridge.
The top border found intact
under the insulation.

Right: Figure 67. Randolph. In an
older part of the house is an upstairs
chamber with stenciled borders in
black on faded brick red bands. A
clever way Lo join two borders!
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Right: Figure 69. Braintree
Center, Vermont. Detail of
the unusual fricze.

Left: Figure 70. Braintree Center. One of
several “panels” with single motifs.

Right: Figure 73. No. Montpelier,
Vermont . An ornate frieze on a
white scalloped band against a
pinkish-ochre background.

Left: Figure 80. Jericho,
Vermont. The top of a
chamber wall shows a
comymon problem—wbhere to

put the frieze.
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Over the dado are the already familiar urns. Smaller urns were added,
along with another swag to connect them, as well as many dots to tie it
all together. This same border and others from this house were found by
local residents on the walls of Watkins Tavern in Walpole,
New Hampshire.

Jericho. In the Chapin House, built in the 1790s, there are traces of
Borderman’s stenciling in three of the upstairs chambers and the hall-
way. Some retouching was done on the upper and lower borders for
clearer photographs. Another chamber has the delightful bow-knot frieze
in black without the criss-crossing in red as seen in Castleton, Vermont.
This Jericho room (Figure 80) shows the rather common use in Vermont
of wide painted boards high up on the walls, perhaps for clothes
pegs. Many of these designs are seen among photographs of
Borderman’s stencils.

Another house in Jericho is quite different from the Chapin House
in architecture and in the simple stenciling that suits it well. It 1s a story-
and-a-half house built ¢. 1820 and once known as the Whitmarsh House.
Figure 82 shows the all green patterns below the slant of the wall above.
The patterns have a strong suggestion of the Berkshires, of New York,
and Erastus Gates of the Plymouth, Vermont area all rolled into one.

Nathan Leavenworth came from Connecticut to Hinesburg in 1791
and built an impressive colonial house. Nothing was spared to make this
a fine home with large square
rooms and superior woodwork N A, o~ '
throughout. Stenciling was ;/ N \» ‘?;7’ e :.‘g'f‘
found in an upstairs chamber, 4 Iy L
and with the aid of an electric 4
steamer, the frieze design ap-
peared unharmed in black and
red on a yellow ochre back-
ground (Figure 83). A fac-
simile of the rest of that wall
is shown in Figure 84. Varia-
tions of the frieze are found
elsewhere in Vermont and in
other states. In adding base-
board heat to the downstairs
hallway, unsuspected stencil-
ing was found on the dado. It
could be seen at once that this
work was far from common-
place. In black, red and white
on a yellow ochre background

i . . Figure 84. Hinesburg, Vermont . A facsimile-of the wall
the devign bedannlco the imagi goer ine mantet, Biack and red designs.
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nation (Figure 85). The lower part of
the design has a border of black
octagonals that match those in the
Pond House in Shoreham (Figure 90).
A closet in the upstairs hallway showed
faint stenciling in the top part. Figure
86 1s a facsimile of the designs that were
used in the upper and lower hallways,
above the dadoes.

In a section of Shoreham called
Shacksbury was an abandoned house
said to have decorated walls. A mem-
ber of the Shoreham Historical Soct-
ety offered to lead Nancy and me to it
and when we stopped we saw a build-
ing that looked more like a barn than
a house because it was bulging with
hay. After wading through burdock
three feet tall with our gear we crawled  Figure 86. Hinesburg, Vermont. Facsimile of
through 1 window and found baled pal[emfoundin'/mll.ztps/airs as well as down
hay piled to the ceiling. The kind man stairs above chair rail. Same as Quechee.
who lead us there had driven away and it took us over an hour to move
bales away from the staircase where we could see daylight upstairs. How-
ever, we were able to go up and trace the designs that were the delicate
borders of Borderman! Over a window was the name “] Pond 1806 in
black on a buff color background much cleaner than the rest of the wall,
as though 1t had been covered by a picture (Figure 89).

The house was once the home of Col. Josiah Pond, an important
early citizen in Shoreham and a Colonel in the 1st Regiment of Militia
in Addison County during the Revolutionary War. He was born in
Branford, Connecticut in 1756 and died in 1842 in Shoreham. My grati-
tude to Sanford Witherell and Susan H. Maclntire for information about
Col. Pond and his historically important house.

L 4 » .
< ”, .
NS 4 Y Figure 90. Sboref;afn,
I yl | I i I Vermont. A facsimile of
"B BD DD DS I A oA D  SEnC used on upper part
= s & 53 of wall.
- e L Y \r
\.’ - \.f -
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Rught: Figure 82. Jericho,
Vermont. Very simple
stenciling in a bed chamber.

Below: Figure 83. Hinesbuyrg,
Vermont. After removing some
wallpaper, this frieze design
appeared in remarkable
condition.

Right: Figure 85. Hinesbyrg,
Vermont. Part of the dado in
the front hall downstatrs—a
different urn from that
usually seen.

g

A
' o B

&

Left: Figure 89. Shorebam,
Vermont. ] Pond 1806”

stenciled over a window.
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Letter from Birmingham

&y Yvonne Jones

Report on the Papier Maché shown at
the Great Exhibition, L.ondon, 1851

Amusing though the following account is, there lurk within it some
interesting comments about contemporary style and form:

“A tolerably extensive, and certainly very pretty, portion of
the Exhibition in this department is supplied by the papier
maché articles. They are shams-we know that. They wriggle
themselves into society under false pretensions. They pre-
tend to be mosaic or marqueterie or arabesque. They give
themselves out for cut granite and carved stone and, like
men, they are “deceivers ever”. But, after all, they are grace-
ful rogues. They have a skin-deep beauty. The eye looks com-
placently on them, if the judgement repudiates them. Mark
that museum of minute articles of household luxury and
household splendour! What an infinity of prettinesses - of
pretty card-tables, pretty work-tables, pretty chess-tables,
pretty screens, pretty cupboards, pretty frames, pretty
nick-nackeries, enough to store the households of all the fair-
ies, and all the peris, and all the elves and sprites on earth, or
under it! Why talk severely of styles, or taste, or schools, in
such a motley assemblage? What although 2 man combines
arabesque with renaissance, and Byzantine with early Chris-
tian? Would you enlarge upon anatomy to a dollmaker, or
upon comparative anatomy to a hobby-horse manufacturer?
The things are wonderfully pretty-sparkling, glittering,
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glancing. They seem admirably adapted to their purpose of
filling and gratifying the casual glance. They are most inge-
nious in their various adaptations to different tastes, differ-
ent necessities and different styles of ornament - and the
neat-handedness of the workmanship is unrivalled. Cradles
seem to be popular articles with the papier maché manufac-
turers, and we have them of every shape and variety of make.
A shell style of fashioning seems to be predominant - a form
which when brought out with mother-of-pearl devices and
ornaments, furnishes forth cots which might have rocked
the infancy of all the river gods and goddesses. In the furni-
ture department in general we remarked only two articles
which struck us as novelties. Both were round tables; one of
them contrived so as to expand its hospitable proportions as
need might be, without the clumsy contrivance of leaves;
the other was so managed as to have its central portion up to
within about a foot of the edge, made rotatory. And this is
the advantage derivable therefrom - the glasses will stand on
the immovable ledge, the bottles on the rotatory platform -
and the host, instead of troubling his guest to pass the de-
canter, will merely give a push to his hospitable board and
circulate the table.

The Morning Chronicle, 14th May, 1851

The top of a papier mdché portfolio decorated with mother of pearl showing visitors outside the Crystal
Palace (a name given to the building complex housing the Grear Exhibition of 1851). Courtesy of
Maryjane Clark.
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Members’ “A” Awards

Carol Buonato

Clock Dials

Dolores Furnari

Glass with Border
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Members® “A” Awards

Dorothy Fillmore

Stenciling on Wood

Carol Buonato

Clock Dials

(Copies of award picces may be ordered from the photography chairman, Martha MacFarland)

el ST —

Awards

Distinguished Service
Norman Holzer

President’s Award Box
Joseph Rice Frank Tetler

Specialist in Victorian Flower Painting

Roberta Edrington
(Display will be at Woodcliff, NJ meeting)
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Members’ “B” Awards

Elaine Dalzell

Metal Leaf Painting

Florence Lundquist

Country Painting

Parma Jewett

Glass with Border
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Members’ “B” Awards

Maureen Morrison

Freehand Bronze Painting

Dorothy Fillmore

Stenciling on Wood

Applicants Accepted as Guild Members

Georgiana S. Coles Sharon Fiske
Franklin Garlic Susan A. Laime
Michael Makowiecki Kathleen P. Talbot
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The Joshua Eaton House
(Part 1: The Parlor with
Murals Attributed to Rufus Porter)

by Shirley S. Baer

East wall of the parior.

Two young men are recorded as having painted the murals (frescos)
and stenciling in the Joshua Eaton House in Bradford, New Hamp-
shire. Both Janet Waring and Jean Lipman attribute the work to Rufus
Porter and Moses Eaton. Today there remains a parlor and a bedroom
with murals, and a second bedroom with an overall stenciled design. In
this article, we will deal only with the murals in the parlor.

The artists who decorated the parlor must have loved their work, for
they seem to have “strutted their stuff” by using every technique in their
repertoire. Each baseboard shows a different type of graining, and each
cupboard shelf edge is grained in a different pattern. The murals on all
the walls are “tied together” with a running border at the top of the wall.
The border is like a vine growing from the trunk of the tree and appears
to be an outgrowth of the tree in each corner. The finishing touch seems
to be the delicately painted oval medallions on the mantel. It is a room
to be studied and admired.

The pristine condition of the murals was a surprise. Like the walls
in the Adams Female Academy in Derry, New Hampshire, they are
brilliant and beautifully executed. One assumes the colors have remained
so vivid because the blinds have been used to protect them from
the sun.
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Abouve left: Design betwoeen two windows(sonth wall). Above right and below (same corner, different
views): Note the corner treatment with half a tree on cach panel, and the connecting border at the top.
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The corner beam doesn’t .
inlerfere with the half tree
on each panel. Note the
beautiful molding around
the ceiling.

Below: Northwest corner showing more of the west wall and the fireplace. Note bow the large tree is
painted. Black paint has been sponged over one half of the tree, as on many of the other trees.

——
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Tawo of the three freehand painted
medallions on the mantel.

The overmantel decoration includes
the Masonic emblem and since the
emblem is part of the original
decoration, it belps dates the mural.
A Masonic Lodge was formed in
Bradford in 1818. Meetings were
occastonally beld in the Joshua
Ealon home.

continued on page 34
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The Bookshelf

“Russian Hand-Painted Trays

by Irina Krapivina

Auwrora Art Pub., Leningrad, 1986, hard cover, 156 pages. Out of Print.

Reviewed by Sandra Coben

Russian lacquered trays were first found in the Urals in the early 18th
century and later in St. Petersburg. However, after 1750, Zhostovo,
a village near Moscow, led in the production of Russian painted trays
and lacquered miniatures. This exquisite form of japanning, which prob-
ably originated in China, appears in Europe at the end of the seven-
teenth century. Workshops began to develop in the neighborhood of
factories that produced sheet metal. Records show that “not only trays
were painted...but...occasional tables, chests, caskets, pails, plates,
...trays...oblong, round, oval, octagonal or fancy-shaped were the main
articles to be embellished in this manner.” Sound familiar?  History
seems to demonstrate that there were many parallel developments and
cultural exchanges, as well as adopted and adapted artistic designs and
motifs.

The tin shops in the United States seem to have had their parallels in
Russia as well All have their notably distinct patterns, but the materials
and techniques overlap. According to the Industry Archives, Moscow,
apprentices learned to paint with “oils, silver, gold and metal dust.” Serf
artists were sent by their owners to study art in St. Petersburg or abroad.
Artists would often borrow designs from Western European engravings
and would adapt the color scheme and composition to reflect their own
artistic visions and cultural and historical perspectives.

Continned on page 32
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here 1s no substitute for studying originals. To examine the piece

in person 1s the ideal method. However, with photographs one
can frequently see things that were overlooked or not obvious upon
examination. For those who were unable to attend the meeting in
Stamford or for those who would like to examine the objects a little
more, we offer a few treasures from the Natalie Ramsey Collection
and our members’ own originals at our Stamford meeting.

Victorian wooden glove hox. Note the beautifully painted roses and tulip. Purchased in Paris, France in

1995. Courtesy of Helen Spear.
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From the Ramsey Collection: a
lovely Gothic shaped bow! with
Victorian flower painting.

A Stevens Plains tin
trunk. Beantiful
Sowers. Courtesy of
Helga Johnson.

A wonderful Butler
piece! Courtesy of
Helen Spear, whose
danghter purchased the
trunk and was lold
that it bad been
painted by Aaron
Butler or bis daunghter.
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Book Review continued from page 29

Krapivina gives a brief background to landscape, floral, and fruit and
landscape trays. Most of the trays depicted display floral designs that fill
the ground of the trays with gorgeous sprays of leaves, vines, buds and
blooms. Wisps of delicate strokes, tendrils and stripes, used to border
most of the trays, beautifully accentuate the central design. There is a
lovely “Landscape” by Mikita Kliodov, 1920s, that is reminiscent of a
reverse glass scene with little houses, fenced rolling lawn, trees, clouds
and a lake with rowers in a boat. A blow-up of this scene offers an
excellent format for reproduction. There is also a round tray, “Basket of
Flowers and Bird” by Alexei Leznov, 1930, that reminds me of some of
our theorem patterns.

There were villages outside of Moscow where workshops flourished
after many shops in St. Petersburg closed. In Fedoskino, the Korobov
and Lulutin merchant families produced snuftboxes, cigarette cases, jewel
chests and oval or round trays of japanned papier miché embellished
with a decorative gold border. However, trays, waiters, coasters, pans
and bread and cake baskets from Zhostovo increased during the latter
half of the nineteenth century making it a leading center of this craft.

Patterns gradually became more elaborate, and in addition to the
japanned ground, craftsmen used imitation gold foil (potol or Dutch metal)
which were “ultra thin strips of a copper-zinc alloy beaten into thin
leaves...Another type of background was the so-called tortoise-shell field,
which was achieved by having the light-toned surface of the tray smoked
while still wet.” Description of various techniques are interesting, and in
many cases, familiar, with slight variations. I think you will find the text,
although brief, easy and interesting to read.

Zhostovo ware from the 1860s, and early 1870s, still reflect the ro-
coco style from St. Petersburg. “Fanciful asymmetry disappeared and
the flowers became more precisely traced.” Zhostovo was well on its way
to developing its own style. DPatterns of flowers and plants were more
natural, soft and rounded. Bouquets replace garlands and more of the
smooth, glossy background becomes visible. Surrounding the central
motif is a delicate gold border reminiscent of nineteenth-century still
life. Craftsmen from this village have earned a reputation for their fine
work. The stylized impressions of nature’s blooms, a vibrant and bal-
anced palette of reds, blues, yellows and greens, and a glossy japanned
background are hallmarks of Zhostovo painting. Landscapes are usu-
ally “naive representations of romantic scenes, with exotic castles and
ruins set on the shores of lakes and with quaint cliffs steeped in the
scarlet glow of sunset.” Some of the large reverse glass paintings come to
mind. Russian folk life provides the material for the narrative scenes,

and “Chinaman Ringing A Bell” is a small example of exotic chinoiserie.
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According to Zhostovo residents, a craftsman worked between four-
teen and sometimes twenty hours a day during the holiday season. The
workplace was much the same everywhere: little ventilation, toxic fumes
and materials. In 1917, after the October Revolution, many of the coop-
erative production groups reformed their own workshops to improve
working conditions. In 1929 they were organized into the Metallopodnos
(Metal Tray) Cooperative and renamed in 1960 the Zhostov Workshop
of Decorative Painting. Craftsmen, themselves, now earned recognition
that had formerly been bestowed on their employers. The individual
master craftsmen, whose work represents a variety of styles, are listed in
“Zhostovo’s Golden Treasury.” Many of them and their trays are pic-
tured and discussed. The 136 plates are all in color. Krapavina also gives
us more details about many of the decorators and their work represented
in this book.

It always pleases us to know that this form of decorative painting is
so universal and still desirable. However, this book was last published in
1986. New publications on early decorative painting and the techniques
that focus on preserving and producing authentic patterns and main-
taining quality are desperately needed. One new book is Zostovo Paint-
g by Heather Redick. It’s an excellent how-to companion to this beau-
tiful little book, which offers instructions in colorful graphic details.

Editor’s Note: Our Bookshelf Editor, Sandra Cohen, owns and operates Legacy Books.

“Basket of Flowers and Bird” by Alexei Leznov, 1930.
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continued from page 28

Closenps of the east wall
showing three boats.

Jean Lipman wrote that
“the motif of a stenciled
sailboat with a man at the
tiller” is another Porter
signature (Rufus Porter,
Yankee Pioneer, page
132). Is that what we see
here¢ Note the curly-cue
smoke from the chimney—
wery different from the
smoke seen coming from the
houses in the Derry, New
Hampshire mural.

The third boat.

Note: Jean Lipman’s Rufus Porter, Yankee Pioneer, and Janet Waring’s Early American Stencils on
Walls and Furniture are excellent sources for more information on Rufus Porter, Moses Eaton, and the

Joshua Eaton House.
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Journal of the
Historical Society of
Early American Decoration, Inc.

society with affiliated chapters organized to carry on the work and

honor the memory of Esther Stevens Brazer, pioneer in the per-
petuation of Early American Decoration as an art; to promote contin-
ued research in that field; to record and preserve examples of early Ameri-
can decoration; to maintain such exhibits and publish such works on the
subject of early American decoration and the history thereof as will fur-
ther the appreciation of such art, the elevation of the standards of its
reproduction and utilization; to assist in efforts public and private, in
locating and preserving material pertinent to our work, and to cooperate
with other societies in the accomplishment of purposes of mutual
concern.

Mission Statement

Vision: HSEAD will be, and will become recognized as, a preeminent
national authority on early American decoration.

Mission: HSEAD will maintain a core membership of practicing guild
artists supported by active programs of education, research, and exhibi-
tions to perpetuate and expand the unique skills and knowledge of early
American decoration.

Future Meetings

Fall 2000 Woodcliff, NJ September 22-24, 2000 (FSS)
Spring 2001  Winston Salem, NC  April 20-22, 2001 (FSS)

Fall 2001 Chatham, MA September 21-24, 2001 (ESS)
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The
Country Owl

Art and Craft School

(Owned and operated by Dolores Furnari)

Early American Decoration - Wood Graining
Marbleizing *« Bavarian Folk Art « Reverse Glass Painting
Primitive Portrait Painting * Theorems * Wood Carving

Chair Caning * Basket Making * Quilting
Reproduction of 19th Century Dolls

P O Box 339, Brandon, VI 05733-0339
Toll free: 1-888-247-3847

| www. brandon.org/owl htm Email: ctryowl@together.net

Techniques in
Reverse Glass Painting

by Margaret J. Emery

Third edition, revised and expanded. HSEAD member price: $32.95
(Postage and handling included; NY State residents, add sales tax).

Margaret Emery, 554 Dunham Hollow Road, Averill Park, NY 12018
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EARLY NEW ENGLAND

STENCILS

The Rufus Porter New donencry
0 With INSITUC
School Of . pointers available,
| Wall Mural Painting |~ samplesinci
. and catalogue of
10 New Hampshire Houses | stencils for $29.95.
Early Period ~ 1824-1830 Catalogue separately
| Video & Catalogue $4.50.

% Q2VA% s MB HISTORIC DECOR * PO Box 880-D » Norwich, VT 05055
.=/\ I \’< Tel: 888-649-1790 o www.communityinfo.com/stencils
T /.& <" Polly Forcier, Member HSEAD

Our other four catalogues offer 350 accurate New England stencil reproductions, ¢. [740-1840

& A Wall Stencil Sampler From New England ($5, refunded with $20 order)
& Vermont Border Stencils

€ The Moses Eaton Collection $4 each or 3 for 310,

& Floor Patterns of New England refunded with order.

A must for your library!

The lllustrated Glossary of
Decorated Antiques

by Maryjane Clark

(Master Teacher ¢ Master Crafisman of
the Historical Society of Early American Decoration)

Price: $24.95 ( includes postage & handling)

Maryjane Clark
Scrabble Arts
2 Wildcat Lane
Norwell, MA 02061
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The Gilder's Source For
Leaf, Tools & Materials

——
Monarch

German Gold Leaf

An extensive selection of gold,
silver and metal leaf from Germany, .
France, ltaly, Japan and China. Italian GOId Leaf

Call to discuss your next gilding project.
Sepp Leaf Products, Inc.

381 Park Avenue South
New York, NY 10016

ucts 212-683-2840
LS Leay Prod. ’Inc FAX: 212-725-0308
E-Mail sales@seppleaf.com

ln ORDERS ¢ 1-800-971-SEPP ¢ 1-800-971-7377 al

W. H. Coe, Inc.

50 Love Lane
Hartford, CT 06112

Phone/Fax: 860-524-8811

Domestic & Imported Leaf Products
Gilding Supplies and Support
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&
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N
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If we don’t have the answers,
we will gel them!
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™

N
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P
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Gold e Silver « Composition

&

A4
SrereierelereioreIoreioleld
NA ™A A R4 BA A RvAd R4 Dvd Ry Rva R4 DN

38 Spring 2000




KG&GEGEGE IR EGEREY
GOLD LEAF

Gold Leaf Manufacturer Since 1887

Ten Love Lane, P.O. Box 150
Hartford, CT 06141-0150

Tel. 800-628-0380
Fax: 860-249-5934

Gold Leaf, Pure Silver Leaf,
Aluminum, Composition

M. Swift & Sons
K{‘@"@{‘@@‘”@‘@{‘@?‘ 4«@;@%«&«4«4

Shades of the Past

Marti and Frank Tetler
PO Box 11, Rt. 9W, Tomkins Cove, NY 10986
(845) 9420209 (1-888) 786-3244
http://members.aol.com/SOTPast

RSN SRENRE

N N\ N N N N
&e&%}%@»&»%%%%%%

Lampshades and Supplies - Vintage Goods and Collectibles

MARTT’S LAMPSHADE BOOK

Making Cut and Pierced Lampshades
as taught by Marti Tetler
63 pages, looseleaf binder ready

Ask for Price List <o
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The

[sabel
O’Neil
Studio
Workshop
for the
Art

of the »
Painted Finish

177 East 87 Street, New York, NY 10128-2205
Tel. 212-348-4464  Fax 212-534-7769  e-mail: isabloneil@aol.com

The Isabel O’Neil Studio Workshop is a school that holds in trust the
classic techniques and methods of creating and teaching painted finish.
Classes are small with courses ranging from basic finishes such as Glaz-
ing, Distressing and Gilding to advanced finishes such as Chinoiserte,
Tortoise and Malachite. Come learn traditional decorative painting tech-
niques for furniture and obyjets d’art, as well as enjoy exhibitions of dis-
tinctive decorative pieces. The Isabel O’Neil Gallery at the D&D (Deco-
ration & Design Bldg.) at 979 Third Ave. (58th St.) NYC provides an
encyclopedic view of the art of the painted finish in 72 panels on 18
floors. Please contact the Studio for more information.

Schedule for 2000 - Courses and Events

Annual Studio Exhibition: September 12-14
Fall Term: September 20 - December 4

Holiday Sale: December 5-7

Schedule for 2001- Courses and Events

Winter Term: January 8-March 16
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A World Of Supplies For
The Early American Decorative Artist

ANSGZ [N\

Quality materials for all aspects of Early American
Decoration. Call or write for our free catalog of supplies
specifically for the Early American Decorative Artist.

Japan Colors Architects Linen
Oil Paints Book Binding Papers
Acrylic Paints Vellum
One Shot Enamels Drafting Mylar
Dry Pigments Acetate
Lining Powders =~ Museum Mounting Boards
Gold & Metal Leaf Tracing Paper
Water Guilding Adhesive
Burnishing Agates Portfolios
Fine Art Brushes Templates
Decorative Arts Brushes Cutters
Sword Strippers Pencils & Erasers
Quills Natural Sponges
Paint Filter Cloth Transfer paper
Rapidograph Pens Floor Cloth
Lightboxes ... And Much More
935 Frie Boulevard East Inquiries (315) 474-1000
Syracuse, New York 13210  QOrders 1-800-669-2787

Spring 2000
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CEES ON* TIMEA/L{A)
S | C
§, Congratulations to 6889
e~

HSEAD, embarking on its O
second half-century of teaching, Z.
researching and learning.

%, N
e Ed and Diane Stone §

”) Clockmakers
Yoy s
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American Handweaving Museum &

Thousand Islands Craft School

Extensive Collection of Handweaving

| (including clothing, samples, wail hangings)
Complete Library of Books & Periodicals
Classes in Handweaving and Fiber Arts
Special Archival Tours by Appointment
Guided Study Sessions Available
Gallery Exhibits

Gift Shop (variety of fiber art books)

314 John Street, Clayton, New York 13624, 315-686-4123
thousandislands.com/ahmtics or e-mail: ahmtics@gisco.net

Wooden Boxes
Suitable for the Ransom Cook, Shell,
Strawberry & other EAD patterns.

Also available: Mirrors, hand screens & other wooden
objects custom made to your specifications (please send
design and dimensions).

Write or Call for price list. Phone: 506-383-9589
Harold Fisher, 876 New Scotland Road, New Scotland N.B. E1G-3K7 Canada
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American Painted Tin

A Guide to Its Identification
Volume Two

by Gina Martin & Lois Tucker

Volume Two covers the tin industry in Maine, including the
tinshops of Zachariah Stevens, Oliver Buckley, Elisha & Elijah
North, as well as the decorators, Sarah Brisco and the Francis
sisters.

With 150 color photographs and more than 425 line drawings,
the authors continue to trace the development of American
painted tinware.

Price $52.50
Shipping & Handling $3.95
Make check payable to HSEAD and send to:

Lois Tucker, PO Box 429, No. Berwick, ME 03906-0429
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Awailable Now

Decorative Arts:
18th & 19th Century

Research and Writings
of Shirley Spaulding DcVoe

Compiled and Edited by
Shirley S. Baer and M. Jeanne Gearin

180 pages with over 200 B/W photographs

Price: $23 (includes postage)

Make check payable to HSEAD, mail to:
Sandra Strong

691 Palisado Avenue
Windsor, CT 06095-2038

f
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Authentic Theorem Pattern Collection

The Historical Society of
Early American Decoration, Inc.

A” Award, Martha Kinney

For Theorem Pattern Collection information write to:

Anne Grinley
Theorem Sales Chairman
110 Brook Street
Franklin, MA 02038

Send $3.00 for Catalog

Spring 2000
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GILDING

Over 100 Croices or GOLD AND METAL LEAFR
GoLp Lear FroM 9 TO 24K
METAL LEAF FROM JAPAN, GERMANY AND ITALY
VARIEGATED LEAF * S1LvER Lear « COPPER LEAF
ALUMINUM LEAF « LEAFTEK « O1L Sizss = Micas
Acrylic Sizes ¢ TooLs * Books

FINISHING

Shellacs * Varnishes * Japan Colors ¢ Liberon Waxes
Renaissance Wax ¢ Cleaners * Caseins

CLASSES

Gilding Techniques:

Water Gilding and Gilding with Adhesives
Casting and Mold Making
Restoration and Conservation of Gilding
Calligraphy and Manuscript Illumination

BAGGOT, INC.

Suppliers and Educators of Gilding, Traditional & Exotic Finishing
Dedicated to the Craftsman, Artist & Hobbyist

430 Broome Street, Second Floor
New York, NY 10013-3260

Monday - Friday 10 AM - 6 PM

Call, Fax or Write for your FREE COPY
of our Catalogue and Class Schedule
Small Orders are Always Welcome!

Phone: (212) 431-GOLD
Fax: (212) 431-3962

Email: baggot@earthlink.net Web site: www.goldleaf.net
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The Historical Society

of Early American Decoration

Publications Available

The Decorator (back issues, if available):

Vol. T- Vol. XLVI (per copy) ...coeeerrereeeeeririrenceeeneranes $7.50
Vol. XLVII - present issue (PEr COPY) wevrervrereecvvecenn. $9.00
Binders for The Decorator........eevccovvcvnieecenrivnineenannn. £13.00
Bibliography of early American decoration................... $6.00

(Prices include postage and handling)

The Decorator 1s published twice a year by
The Historical Society of Early American Decoration.
Subscription rate 1s $15.00 for two issues (add $3 per year for Canada).

Make check payable to HSEAD, Inc., and mail to:
Lois Tucker, Box 429 , No. Berwick, ME 03906

ST -

Schedule of HSEAD, Inc.
Membership Dues
Effective July 1, 1990

Guild Members ..o $35.00
Family Members (Spouses) ........oocvvvereiicvveiierecene, $10.00
Associate Members .ooivioiivieieiireeeeveeeeeeeee $50.00
Business Associate Members ...oooeoevevieieeenereeeen $75.00
Benefactors ..o, $3,000.00

Make check payable to HSEAD, Inc., and mail to:
Liz Martel, 144 Royal Oak Tr., Aurora, OH 44202-8223

Advertise in

The Decorator
Yearly Rates

Send Ads and Inguiries to:
Elizabeth Bogner

1 Pheasant Way, So. Burlington, VT 05403-8705
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